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homes and settling them in distant countries, we must go back
further yet, to the Old Testament days of the Assyrians and such
like. As to civil massacres, the massacre of Saint Bartholomew has
been far exceeded since 1917 in Russia and by other subsequent
happenings. Torture is becoming more and more common.

In one capital respect, however, we who are living near the end of
the great age of expansion differ largely from our sixteenth-century
ancestors with whom that age began, They conquered distance, dis-
covering half of the coasts of the known world within a single long
lifetime, whereas we try to conquer time. In other words, our age,
as Henry Adams noted even before 1914, is an age of acceleration.
Thus when we fight we can devastate great stretches of the pknet
with a rapidity which the cruel captains of the Religious Wars
would have hopelessly envied. And then, insofar as the mere tech-
nique of engineering and construction goes, we can rebuild almost
overnight, after a fashion of which our forefathers could not have
dreamed.

To speak of construction brings up another element of our twen-
tieth-century savagery in which we differ from the Renaissance-
Reformation time, Amid all the nastiness of that day, at least archi-
tecture and the arts spoke of dignity and beauty. As we look at that
part of the artistic and literary stage setting of 1939 which calls itself
most'"modern," we see only the rectangular half-wittedness of
"modern" architecture and the calculated hideousness of "modern"
sculpture and painting. In short, as Lewis Mumford puts it: We see
barbarism and dissolution. Just how this strangely apt aesthetic
accompaniment to our wholesale brutalities is to be interpreted, the
reader may judge.

At all events, from the blundering half measures of 1919 to the
returning tide of barbarism, such were indeed the stage settings of
1939,